People’s Democratic Republic of Algeri

{E;_«.&U:'fvgﬁﬂgA Ministry of Higher Education and Scientific Researd {u;;—iug';gﬁf;&
,_\??\f?}prn1cu-|.ﬂ.|:m-uu Dr Moulay Tahar UI’]IVGI’SIty, Salda ,.\?&?_JMMHI'I A‘\"I:.-\H»‘Alt

- Faculty of Letters, Languages and Art .
Department of English Language and Literature

A Freudian-Lacanian Reading of Hermann Hesse’Steppenwol f

Dissertation submitted as partial fulfilment of tieguirements for the degreeMasterin

Literature and Civilization.

Presented by: Supervised by

Mr. Billal. YAHIAQOUI Dr. Amarie. MEHDAOUI

Board of Examiners

Dr. HanaaBERREZOUG (MA) Chair Person Univer: of Saida
Dr. Amaria. MEHDAOUI (MCB) Supervisor University of Said
Dr. Latifa. BESSADET (MB) Examiner University ofi&a

Academic Year: 2020/2021



“ The effects or structure of a text are not redecibl

its ‘truth’, to the intended meaning of its preswume

author.”

Jacques Derrida



Declaration of Originality

| hereby declare that this submission is my workl dhat, it contains no material
previously published or written by another persan material which has been accepted

for the qualification of any other degree or dipbbof a university or other institution.

Date: 14/07/2021
Name: Billal Yahiaoui

Signature:



Dedication

To the Big Other.



Acknowledgment

First and foremost, | would like to express my uae to my supervisor, Dr.
Amaria Mehdaoui, whose necessary guidance and mwadadvice throughout this
research has been unfailing.

| would also like to thank the members of the cottew| Dr. Berrezoug, and Dr.
Bessedat for accepting to read, examine, and disoyslissertation.

Once again, my gratefulness goes to my supervisar spared no effort to help

complete this research.



Abstract

This study aims to provide an in-depth look at ¢éiesting readership of Hermann
Hesse, trace the conventional biographical-Jungreatysis that is ingrained within it, and
then proceed to dispense with this rigidly restreetmethod to approach the novels of
Hesse. Grounded on a structural text-based analysssstudy first excludes the factual
information of Hesse, as well as the Jungian psggyoand conducts instead a Freudian-
Lacanian reading on one novel of Hesse, narS&ppenwolfThe point here, however, is
not merely to dismiss the intentional fallacy tlsagstablished by Hesse's critics but also to
demonstrate first, that the Jungian process o¥iddation does not accord with numerous
incidents in the novel, and secondly, the Junggytipology is structurally so narrow that
it cannot detect the infinite meanings beneath élssmetaphoric and metonymic prose.
The present research effectively provides a dial@ctanalysis of the novel's main
characters and enables a better understandingeohdlel's second part. This study,
nevertheless, achieves the fundamental aim oftatature which is to pave the way for
infinite interpretation rather than to conventiorala certain interpretation of a written

work.
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General Introduction

For over a century, the works of Hermann Hesseuce@tthe attention of the
reader, for they provided a point of identificatimnthe modern man. The latter is liable to
find in the novels of Hesse the projection of hisnamental, cultural, and societal issues.
Attention towards the works of Hesse, though, watsconfined merely to the readers of
his novels. Rather, it had transcended the bouesiaifi the readership to captivate several

scholars who had their fair share in the immenkelacship of Hesse.

Those scholars had contributed tremendously inctiegi the meanings beneath
Hesse's prose which is heavily metaphoric proseirTdnalysis of Hesse's novels was of
great benefit for students from secondary liteetduring the first half of the twentieth
century. However, one major theoretical issue lizat dominated the field for many years
concerns the fact that the analysis of Hesse'®sniemained stuck to one angle only.
Following the models of Hugo Ball and Hans R. Sahnthose critics within this
scholarship established an intentional fallacy tHasse's works can but be read through
the biographical-Jungian angle. The latter had lseerepetitive that it had a constraining
effect on any attempt of a different approach orsdéé&s works. The interpretation was
closed and a final meaning was fixed, although Elesprose is, as mentioned before,
metaphoric and metonymic; that is, the meaningrzkRkesse's prose must be constantly
displaced in an endless signifying chain and, atiogty, the narratives of Hesse do never

exhaust the possibilities of their meaning.

Given the lack of shifting research regarding Hasseholarship, this study will
review the works conducted on Hesse's novels, figate the dominant roots of the
biographical-Jungian reading, then attempts toetisp with this conventional reading so
as to open a new trajectory to tackle Hesse’s warke focus of this research will be on

one novel by Hess&teppenwolfBiographical information of Hesse will be exclddeom
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this research, and the Jungian reading will be guide and replaced with a Freudian-
Lacanian reading. Henceforth, this research see&iddress the following questions :
- Is it possible to conduct a valid analysis of H&s&teppenwolfwithout any
reliance on the biographical approach?
- What advance could be derived by privileging theuiian-Lacanian reading at the
expense of the Jungian reading?
In this study, | hypothesize first, that it is pitds to conduct a valid analysis on the novel
of Steppenwolprovided that we consider the novel's narrativa aslf-sufficient and self-
referential element. Secondly, the Freudian andah@an psychoanalysis is heavily
embedded with Structuralism, they are text-baséterahan author-based, which makes
them appropriate to unravel the numerous possildanings beneath the narrative of

Steppenwolf

Methodologically, this research will rely on onenflamental principle of the New
Criticism approach, and that is to emphasize cteseling of the text. Theoretically, this
research will rely on psychoanalytic theories ofler and Lacan, as well as the emphasis
of Freudian and Lacanian critics. The significan€¢his research extends the boundaries
of breaking the dominance of the biographical-Jangreading. This research will
demonstrate that some incidents at the endtebpenwol narrative go against the
Jungian Process of Individuation. It will also peothat the Jungian reading, though valid
to analyze the dyadic relation between the chammcteHaller and Hermine, is too narrow
to confer a subjective significance to the otheo mvain characters, namely Maria and
Pablo. Freudian psychoanalysis will be of greatefiein analyzing the first part of the
novel as well as spotting moments of uncanny thegrlink the parts of the novel and,
accordingly, unravel that the novel is developedaimon-linear system, despite the

narrative seemingly shows the opposite. Lacanigohmmnalysis, on the other hand, will
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enable us to conduct a dialectical analysis ortriadic relation of Haller-Hermine-Maria,

as well as Haller-Hermine-Pabilo.

This research is divided into three chapters thatbinded together to achieve the
aims stated above. The first chapter will providewdew of the literature made on Hesse
in general, andSteppenwok novel specifically. It will also shed light onoWw some
models were structural for the authorial intentiofaélacy within the studies on Hesse.
Nevertheless, this chapter also will mention the fattempts of deviation from the

conventional approach and the reason why theglelit.

The second chapter will be devoted to provide aadr@explanation of the
methodological and theoretical frameworks upon Wwtittis research will be based. The
final chapter will be the theoretical space to aehithe aims of this research. This chapter
will be divided into three major sections. The ffitwo sections will focus on the first part
of the novel; that is, Haller's neurosis and psgchrior to his encounter with Hermine.
The third section is divided into three sub-sedi@md will be devoted to analyze the

second part of the novel; that is, Haller's positielative to Hermine, Maria, and Pablo.
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Chapter One : Hesse’s Readership ffkmation Rather Than Interpretation

1.1.Introduction
Hermann Hesse is a man of metaphor, and the poetiness of his narratives

offered therapy for the modern reader, reflectilgydocietal crisis. Hence, Hesse's works
attracted the attention of scholars and criticsdeer a century. Those critics aimed to
understand the meanings behind the works of Hasdgave the way for students from
secondary literature. However, as much as thecsrhielped to understand the works of
Hesse they established, intentionally or uninteraily, a conventional method to approach
and deal with Hesse’s prose. Therefore, this clhapteshed light on the long-established
conventional approach within Hesse's readershig,iawvestigate its roots as well as the

prominent biographies that are involved in its levity.

1.2. Hugo's Model as Structural for the BiographichdApproach

On his fiftieth birthday, Hesse was paid his firgbute by his friend Hugo Ball, a
poet and founder of Dada at Zurich, under the tifleHesse: His Life and His Work
(1927). Ball's description was strictly chronolagias it included all the events of Hesse's
life from his childhood all the way to the yearswér and, more importantly, Hesse's
struggle with institutionalization. Even the slight details were examined carefully.
Moreover, mention was made of Hesse's relativdadimg his parents, wives, friends, and
teachers. Ball, also, managed to show how mosteskels significant works came out of
those crises he endured. Ball, then, did not airméke a scholarly work, but simply
wanted to make out of his experience with Hessebgest of a written work in which he
draws parallels between Hesse’s life and his in@iaarrative by relying on his spiritual
journey in the Eastern world. This biography, hoervbecame structural for the

readership of Hesse’s works.
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Subsequent scholars such as Heinrich Geffert, Rai$chmid, Otto Engel, Helmut
Bode, and Richard Matzig, to name but a few, hahed blindly on Hugo’s model and
tried to relate Hesse’s own life to his fictionabik. In 1958, Joseph Mileck published his
book entitledHesse and His Criticavhich, as its title suggests, deals with the epees
and fictional works of Hesse, as well as the immelbsdy of critical literature that has
been made on him. Twenty years later, Mileck hifpablished his biographical work
Hermann Hesse: Life and Affiollowing the traditional model of the biograpaiageading
popularized by Mark Boulby’'sHermann Hesse: His Mind and Afl967). “ Der
Steppenwolf‘, Mileck says, “was a surrealistic rendg of his [ Hesse's] latest crisis...Der
Steppenwolf is not only the most novel but alsorttest autobiographical of Hesse's many
stories” (175). This statement explains how critiésHesse tended always to find the

matching points between Hesse’s fictional narragine his non-fictional life.

Another prominent example comes from ZiolkowsKilse Novels of Hermann
Hesse: AStudy in Theme and Structuf@967). Following Curtius' remark on the
efficiency of the technical analysis for the inteation of a writer, Ziolkowski aimed to
illustrate, thematically and structurally, the &t within the major novels from Demian
onwards. He believed that Hesse scholarship lattl@fbcus on the technical facets of his
works, and this was due to the critics’ predilectia factual information of the author.
Yet, Ziolkowski, as pointed out in the preface & hook, intended to address the general
reader of Hesse and had to supply some details &tesse's life. In a chapter devoted to
deal with theSteppenwolhovel, Ziolkowski asserts that the novel was altexal for the
struggles of Hesse who was referring to the mesrials he went through in the period
from Demianto Siddhartha Ziolkowski goes on to say “ the Steppenwolf isrenovertly

autobiographical than any of Hesse's other fictid9).
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In 1988, Eugene Stelzig published his bétdrmann Hesse’s Fictions of the Self:
Autobiography and the Confessional Imaginatiom which he argued that what Hesse
wrote was confessional writing rather than an aography. To reinforce his argument,
Stelzig relied on Hesse’s commentary in which el said that his novels are to be
considered asbiographies of the sodl The point Stelzig wanted to make is that for a
work to be considered as an autobiography, it shbel aligned directly with its author’s
life. Hesse's novels, Stelzig says, are a kindredtove interpretation of his life, recorded
throughout his experiences. Hence, the narratiiedHesse must be considered as
confessional writing rather than autobiographicatimng. Stelzig, however, goes on to say
that a critic still needs subsidiary factual infatmon about the author to analyze and
interpret his tonfessional writing With such an assertion, Stelzig’'s distinction swa
proven to be too narrow. For it relies on the sanitecal techniques that were used by the
critics who came before Stelzig. That is, he usedraphical facts and quoted Hesse’s

words as a legitimate source to support his argimen

A decade later, Lewis Tusken revived the traditddrihe biographical reading of
Hesse’s works with his bookinderstanding Hermann Hesse: the Man, His Myth, His
Metaphor (1998). Tusken privileged the typical reading ofsde that was incessantly
hailed by the previous scholars. Tusken, actubtjieved that biographical criticism is the
only accurate method to approach the works of Hemtdesse and unravel the meaning
behind them. Having Hesse’s commentary on his isoagla guideline, Tusken even went
to say that his critical approach is indisputalbbe,it was based on a legitimate source.
Such a statement reinforces the idea that the &g is based on an intentional fallacy
and veneration for Hesse that had dominated arrdwed the angle from which to tackle

his fictional works.
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1.2.Schmid's Model as Structural for the Psychologicahpproach

As discussed above, the over-reliance on Hugo'sshgale birth to an intentional
fallacy that Hesse's works can but be read through aapbigal angle. The reliance on
the biographical criticism revealed to the schokmgeral sensitive details about Hermann
Hesse. This latter went through nervous breakdawite in his life and had to undergo
psychotherapeutic sessich$he first sessions, which took place in the sprfigl916,
were with Josef B. Ling, a member of Carl G. Jurggaf. One year later, Hesse had
sessions with Carl Jung himself. The sessions s#reessful and had a positive impact on
Hesse's well-being, but did not last for a longetims he was writing what would later
become one of his best-written works, the novebtepppenwolfHesse lived, once again, a
dramatic escalation of his mental state, and hadpproach Joseph Lang for other
psychotherapeutic sessions. Hence, the schol&sd @ this personal information, and the
biographical reading of Hesse's novels, journasyell as poems were always coined with
psychological reading, which was possible by drawipon Freud, Kretschmer, Bleuler,

Adler, and heavily upon Carl Jung.

Early biographers avoided the psychological pathnalyze the works of Hesse. It
was Hans R. Schmid who first relied on this anglanterpret Hesse’s works when he
released his bookermann Hessél928). The primary aim of Schmid was to deal wiité
decadence that lies within modern literature. Tlaer is viewed as a reawakened
Romanticism that became decadent, and since Hemdepteviously a kinship with
German Romanticism, Schmid selected him specificall a subject of his case study.

Unlike Ball's model which was an informal presergatof facts and experiences from

! For more about this concept see WIMSATT, W. Kd AMONROE C. BEARDSLEY The Verbal Icon:

Studies in the Meaning of Poetkyniversity Press of Kentucky, 1982.

2 Hesse's emotional life withessed a sequence cfecoitive failures. After the failure of his firstamiage

with Maria, Hesse married Ruth Wenger but theirrrage was short-lived and structural for Hesseleisé

mental breakdown before his sessions with Joseply. @With Ninon Dolbin, could Hesse find his ultineat
companion in life.
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Hesse's life, Schmid presents biographical detailg when he finds them reflected in the
core of Hesse's art. Like most of Hesse's schoBehmid believed that the author’s
personality traits are always found in his workh@®a, then, analyzed all of Hesse's
fragmented narratives which were always influentgdideas of suffering, isolation,
melancholy, and a desire to escape from moderretyp@nd he concluded by attributing
all of Hesse's crisis to an Oedipal complex. Heuadgthat the praising of nature and
childhood that we often find in the narrative ofdde is emblematic of a poignant urge and
longing to go back to the womb where neither diohot nor castration is known to the

subject, a state where the wholeness of the ing@id still maintained.

With his book,The Introversion, with Speci&onsideration of the Poet Hermann
Hesse(1929), Hugo Mauerhofer made kind of a diagnosteding of the works of Hesse
in order to understand his character. By payingnéittn to narcissistic and neurotic
obsessions, to personality characteristics, toliotgfin the family, in the society, as well
as in the professional domain, that of intelleatma] Mauerhofer marked Hesse as a
misanthrope who was concerned more with himself l@sdnnermost feelings, notions,
and longings, an anti-social and self-centered fghidhat the outer world was a threat and

menace that might destabilize the core of his being

1.4. A Shift From the Conventional Reading

As pointed out above, the mental breakdowns of élesmforced the fallacy that
lies within his readership, and the psychologicppraach, in its turn, exhausted the
possibility of reading Hesse's works through otaegles than the biographical-Jungian
one. The critics created a sense that the bondeeetiesse and psychology was strong
and should not be put in doubt. Hermann Hesse,gthoun his bookSoul of the Age:

Selected Letters of Hermann Hess892-1962 which was edited by Theodore Ziolkowski

10
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and translated by Mark Harman, provides a lettat thisapproves this consensus. The

letter was written in April 1950, addressed to HetisSchulz, and in it Hesse says:

| first became acquainted with psychoanalysis ib6l9vhen my private life and the
pressure of the war had become excessively burdensdhe doctor wasn'’t all
overbearing — he was far too young and too resplectfcelebrity for that — but
he went about seriously, and became a very deamdrdbf mine, even decades
afterward where there was no longer any questiosuofconducting an analysis. |
only at a very late stage, long after the analg@isnarily Jungian) was over, that,
for all his enthusiasm about art, my friend hadreal understanding of it. And |
gradually realized that none of the psychoanalysiave encountered, above all
Jung, ever regarded art as anything more than pression of the unconscious;
they felt that the neurotic dream of any patiens yust as valuable as, and far more
interesting than, all of Goethe. It was ultimatéfys insight that allowed me to
extricate myself totally from the climate of psyamalysis. But, on the whole, the
treatment had a positive effect on me, as did nagirgy of some of Freud’s main
works. (280-281)
It is made clear in the letter that Hesse’s refeiop with psychoanalysis cooled off as
time went by, and Carl G. Jung was not the onlycpegnalyst who had an influence on
Hesse, yet his scholars seem to dismiss thesedadtfold on to the fallacy that affected
even the secondary literature. Theodore Jacksoningtance, argued in his thesis that
Hesse's novels were a re-interpretation of RousarduNietzschitunder the scope of an
autobiography. In the introduction of the third ptea entitledDer Steppenwolf: Hesse’s

Ambiguously Modern Autobiographyackson pointed out that “Haller’'s struggles to

% During the period of 1919-1927, Hesse was highniteriested in Nietzschean discourse and reflected
numerous ideas of Nietzsche in his fictional wgtsuch as the mark of Cain, the concept of the @wlfthe
Mask in shaping the Persona, as well as Nietzs&tmsghumanism.

11
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accept radio music yet hold on to Mozart, to le@rdrink, dance, and make love yet also
to continue to remain home ensconced in his sclotlem, to embrace imagination yet
keep one foot firmly planted in reality are, in tfaelesse’s own struggles” (131). Henry
Hatfield, also, embraced this typical reading obst In his essay Accepting the Universe:
Hermann Hesse's Steppenwolf, and even before heegule in analyzing the novel's

narrative, Hatfield asserts that Hesssteppenwolinovel is an autobiographical work

embedded with Jungian symbolism. Harry Haller, e WHatfield’s words, is a “

transparent mask for Hermann Hesse”. Hatfield,,aldopts Ralph Freedman's description

of Hesse's works as “ lyrical novels”.

Similarly, Emmanuel Maier's dissertation entitfEde Psychology of C.G. Jung in
the Works of Hermann Hessi®es the same. Maier devoted his dissertatiomabyze
Hesse's prose through Jungian lenses. He beliéatdnt order to decipher the meanings
behind the narrative of Hesse, one should focuzlating it to the psychological concepts
of Jung. Maier even claimed that one is not corerwith evaluating the validity of
Jungian psychology in analyzing the works of He3s$gs, for Maier, belongs to the field
of psychology rather than literature. Another legdexample would be that of Seymour
Flaxman who aligned Hesse with his fictional chtgex In hisDer Steppenwolf: Hesse’s
Portrait of the Intellectual(1954), which marks the initial interest from theademics in
this novel, Seymour constrained himself in recountihe events of the novel with all
details and referring to similitude between thetagonist and the author such as the
initials in their names, the disgust they hold la tack of civility, the failure of the
marriage, and even the political views of bothtafrh on the Second World WaThese

similarities made Seymour assert that Steppenwolfs a self-portrait of an intellectual,

4 At the outbreak of the First World War, Hesse ta@ok oppositional stance towards the German cause.
Hesse therefore was drastically criticized by treran intellectuals who stood for the German caunsk
expected the same from Hesse. This incident aggrdvilesse's life which was already absorbed in
loneliness and isolation.

12
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and even led him to claim that “ perhaps no Germghor other than Goethe has put more
of himself into his work” (qtd in Douglas 57). Faurther studies, it is important to consult
Donald Douglas’ dissertationfwo Novels by Hermann Hesse: Demain and Der
Steppenwolfwhich exposes how much of the secondary liteeatdirHesse is restricted to

an uncritical approach, and repetitively recaptind paraphrase Hesse’ immense work.

As discussed above, Hesse’s scholarship becamemiative rather than
interpretive, and unlike early biographers whoelion Hesse's life to understand his
novels, subsequent biographers relied on Hessekswo understand his persona. This
dissertation, thus, aims to break the long-estaddtis convention which blurred the
differentiating line between Hesse and his prosshéuld be pointed out that it is not the
first one of its kind, for there were, previoustgrtain attempts from scholars who aimed
at shifting from the prevailing biographical reaglin have already pointed out, previously
in this chapter, that despite how Stelzig madeifh isharguing that Hesse's novels are to
be read as biographies of the soul rather thanrdydges of Hesse, and how Ziolkowski
attempted to focus on the thematic in the work dadsse, their studies remained
biographical because of a compelling belief thatual information of Hesse must be
provided to the reader. However, it is important ni@ntion here a couple of other

examples.

In 1947, Max Schmid conducted a study on Hesse’ksan which he attempted to
treat the author’'s issues metaphysically rathen fhsychologically. Yet Schmid did not
abandon the biographical reading and related thé and spirit of Hesse with his
characters. Joseph Mileck argued that Schmid'sphgsecal method was inappropriate to
read Hesse. For it can neither uncover the enigndatails in his prose such as the dreams

of Harry Haller, nor does it enable to delve intzwlt figures like Hermine. Nevertheless,

13
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Mileck reminds us, that Hesse's poetic prose wigchll of a consciousness of self and
marked by an inner yearning for life and idealissnnbthing but a mere fulfillment of
Hesse's own wish, as such they are reflections edsels psyche (87). Adrian Hsia
provides another good example with his essay whiel included in Ingo Cornil&A
Companion to the Works of Hermann HegX#09). Hsia attempted to exclude completely
the psychoanalytical criticism in his essay and jbietween Hesse's prose and his
engagement with Eastern spirituality. This led harrely heavily upon the biography of
Hesse and his essay resulted in nothing but a redseth of Hugo's model, and just like

Max Schmid, his attempt to deviate from the conwerat reading fell short.

1.5. Conclusion

Therefore, my dissertation will differ methodologlly and theoretically from the
models of Schmid and Hsia, and instead of shiftrogn the psychological approach, it
will focus first on excluding completely the biogtacal life of Hesse which is the major
reason for the consistent prevalence of Hugo's mdtie focus of this dissertation will be
on one novel by Hesse, tl&teppenwolfwhich will be mostly considered as a self-
sufficient element. Hesse's psyche, life, and jeymnill be put aside. Jungian psychology,
too, will be excluded and replaced by Lacanian lredidian psychoanalysis. As the novel
themes will be treated chronologically, Freudiaggh®analysis will be of great benefit in
analyzing the first part of the novel, especialigiler's dream. Lacanian psychoanalysis, on
the other hand, will extend our understanding & $lecond part of the novel, as it is
convenient in deciphering the novel's poetic andcdl prose, especially in Haller's
position relative to Maria and Pablo. It will, thysovide an advance at the expense of the
Jungian reading which is reduced to an imaginarglland devoid of any integration with

the symbolic realm.

14
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Chapter Two : New @icism and Psychoanalysis as Interpretation

2.1. Introduction

| have discussed in the previous chapter that @igtge approach has been
generated within the scholarship of Hesse, whicldemia almost impossible to analyze
Hesse's works through other angles than the bibgralpand Jungian ones. | have, also,
stated my aim which is to break the conventionadireg of Hesse. However, before |
proceed in my analysis | should first provide amplaration of the methodological and
theoretical frames that | will rely on. This chapttherefore, will discuss, first the New
Criticism which will be a methodological groundifgy my dissertation, and secondly the
psychoanalytic criticism. Freudian and Lacaniancpsgnalysis, whose theories will be

used to unravel Haller's character, will be diseddss detail.

2.2. New Criticism

The modernist generation brought with it new poelt® were engaged with their
own criticism, and this was foundational of whatsviater called New Criticism. The latter
is an American rebirth of the Russian Formalismohemerged in the first half of the
twentieth century. Like Formalism, New Criticism emged as a response to the French
belle-Lettrism which imposed the author's intensi@m the text. The New Critics argued
that the contextual reading of a certain work isrdentional fallacy, a term that was first
used by Wimsatt and Beardsley who argued that ‘Gédsgn or intention of the author is
neither available or desirable as a standard figing the success of a work of literary art”
(gtd. in Castel 127). The written work, for the N@iitics, is a self-sufficient element that
should be analyzed independently. The text, tlsugsiown context and more importantly,
the text is an authority over its author. This inmeat analysis favored a close reading of
the text, with paid attention to rhythm, imageryetaphor, meter, etc., and how all these

literary devices generate a self-referential megnMoreover, for the New Critics, the
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reputation of the author should not affect the eeadanalysis, as is the case with Hesse's

scholarship.

Whereas Formalists focused only on the form of thetten text and its
structurality, New Critics argued that the contehthe text is as important as its structure.
They even claimed that the form and the contentthef text are interlinked, and
accordingly, cannot be analyzed separately. Thexefdew Criticism goes beyond the
literariness of the text. It tracks the figuresspieech and seeks the displaced meaning
behind the words which, by definition, are metajtadr It is important to mention that
New Criticism praises poetic text, for this latier formed out of imagery and irony.
Moreover, the New Critics were interested in howhsambiguous texts can form a unity
and a coherent meaning. This significant principlene of the reasons why New Criticism
is more suitable than Formalism to analyze and mioact Hesse's poetic prose and,

hopefully, unravel the latent meaning behind it.

2.3. Psychoanalytic Criticism
At the turn of the 19th century, and with the oceoce of scientific and

technological progress, fundamental changes irakofg took place which subsequently
led to the rise of new ideas in the domain of psyaipy, and those new ideas, in their turn,
led to the establishment of psychoanalysis. Therlas a therapeutic method whose set
core of beliefs is that individuals bear within itieelves an unconscious which is the locus
of their repressed emotions, feelings, and desires.fundamental aim of psychoanalysis
is to go beyond the manifest content of the indigtd behavior and reach the latent
content which is the driving force behind the humawche; that is, psychoanalysis aims to
make the unconscious conscious. Psychoanalysss, igiguch a large critical method that
it contains several theories which are often usedterary criticism according to three

different approaches. The first one draws parabelsveen the process of arts, the nature
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of literary genius, and its relation to normal naritinctions. The second one is an author-
based approach that focuses on the psychologiading of the behavior and motivational
factors behind the author. The last one deals whth development of the fictional
characters within a certain literary work, the ilwement of the unconscious in their

characters' traits, and it is this approach thatmgertation will rely on.

2.3.1. Freudian Psychoanalysis

It was Sigmund Freud who first established psychbais at the turn of the 19th
century. In 1885, Freud went to Paris to study logms) and when returned to Vienna,
Freud collaborated with his colleague, Josef Breared developed a new way of treatment
whose foremost concern is the patient's discourBese early talking treatments were
fruitful, and in 1895 publishe8tudies on Hysterjahe first psychoanalytic work in which
Freud and Breuer argued that the symptoms of hgstee allegorical representations of
traumatic and repressed sexual memories. A year Rteud started using the word
psychoanalysis at the expense of hypnosis in d@sgrhis new method through which he
aimed and intended to get to perceive things beybir conventional sense. These
experimental sessions were the grounding on whésted his continual progress and

refinement of his theory of the human psyche.

2.3.1.1. Dreams as a Wish Fulfillment

Sigmund Freud initially considered a topographicalrrelation between the
unconscious and the ego; the former encompassedhdhedual’'s innermost defensive
mechanisms, while the latter was the locus of donsoess and the individual's touch
with the external world. The ego and the unconscirttle in different areas, and Freud's
main task was to grasp how libidinal energy stiebween the two. The focal point of

Freud's early work was to evaluate neurotic symptamich he believed were a byproduct
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of repressed wishes. For him, these neuroses arelated to any organic roots and can be
cured. Psychoses, on the other hand, are oftemiorgssues and cannot be cured by
psychoanalysis. The early cases Freud worked oh ascthe case of Dora, Irma, and
Wolfman, led him to conduct what would later becohi® most fascinating workl he

Interpretation of Dream$1900).

At the core of that book, lies the fundamental tlgeaf the Freudian corpus that |
will be concerned with in analyzing Haller's dreamGoethe. Freud begins his book by
outlining how dreams, traditionally, were thougbthte prophetic; that is, dreams foretell
the future to the dreamer. By contrast, Freud calgghat dreams, if traced attentively,
lead to wishes and notions that shortly have beesent in the consciousness, to mere
incidents from the previous day. However, Freudceat, what one could hardly fail to
notice, that the majority of dreams are not ideaitto real events and, so to speak, sound
absurd and ambiguous. Freud, then, suggestedrémaind are wish-fulfillment rather than
absurd. As he puts in the introductory of the tlihédpter, dreams are not “meaningless,
they are not absurd; they do not imply that oneigorof our store of ideas is asleep while
another portion is beginning to wake. On the cogtrthey are psychical phenomena of
complete validity—fulfilments of wishes; they caa imserted into the chain of intelligible
waking mental acts; they are constructed by a figbimplicated activity of the mind”
(147). Freud concludes by presuming that everymdrsacomposed of two contents, the
manifest content which is the dream itself, shoxd ambiguous, and the latent content

which is a disguised larger thought behind the mirea

To elaborate, Freud claimed that dreams operadeighrfour disguise mechanisms,
namely, Condensation, Displacement, Symbolism, Representation. Condensation is a
structural necessity for dreams to operate, fag the process of overlapping the different

materials of the dream to make out of them onehiament content; that is, a disguised
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manifest content. Displacement is what enablesdisguise of the dream, which by
definition, is always a response to a represseti.viiiss through Displacement, then, that
the manifest content stands in for the latent gunt®8ymbolism, on the other hand, is the
most highly individualized singular element of thgbject within the dream. The dream
elements are significant for the individual relatto his experience and do not hold by any
means a universal significance. Lastly, Represemtatwhich is a process of

dramatization, portrays the subject's thoughtswigoal images.

2.3.1.2. Oedipus Complex

Although | will be relying on the Lacanian recontiggization of the Oedipus
complex, it is better to trace the roots of thiedty which plays a crucial role in the
developmental process of the subject's psychet@ud so, | shall first recount, briefly,
the Oedipus myth to see what are the specific Idetaithis story that inspired Freud to

theorize one of his fundamental concepts.

Laius, the ruler of Thebes, married Jocaste witlowihe was expecting a child,
and that child is Oedipus. As soon as he was edjpus had his feet pierced and was
abandoned by his father, for this latter was infedmpriorly, by the Delphic Oracle that
his expected child, Oedipus, will kill him and mahis wife Jocaste. Lately, Oedipus was
adopted by a shepherd who gave him the name Oegdifush means “clubbed foot” in
Greek (Graves 218). One day, Oedipus visited thipHie Oracle in Thebes to ask him
about his future. The Delphic informed Oedipus thatwill kill his father and marry his
mother. Upon this shocking information, Oedipusgesd from returning to Corinth, and
somewhere between Delphi and Daulis, he had a Wigiith ended by killing Laius, the
man whom he was fighting. After he solved the rddf the Sphinx, Oedipus was elected

as a king of Thebes and married Jocaste. Afterrabeyears, Oedipus found out that the
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man he killed after he consulted the Delphic wasrbal father, and his queen consort is

actually his biological mother (Graves 218-219).

Freud's analysis of the dream-work made him realigeimportance in the
developmental process of the human psyche whoss, hadollow Freud's logic, is the
earliest experiences of unsatisfaction and repyegsi childhood. Thus, childhood sexual
experiences are structural and divided into twospbkapre-genital and genital, each of
which contains sub-stages. Freud believed thatartain point in the phallic stage, the
first stage of the genital phase, the child desicebave his mother's attention. But this
desire interrupted by the presence of the fathed, @nsequently, the child develops a
hatred for his father and even involves in a riyalith him. Beyond the repressed desire
of the mother, other repressions occur under tbpesof the super-ego which is a result of

the Oedipal experience.

2.3.1.3. Death Drive

As | pointed out above, Freud's early work centexrexlind the pleasure principle
which assures that the individual does not becoraeipnlated by its sexual instincts and
discharges its libido in activities that are by means violent. In his later work, though,
Freud found out, after some clinical observatioashid with patients, that there was a gap
in his corpus that must be filled. War veterans,ifstance, were perpetually haunted in
their dreams by the dire scenes they have witnemséke battlefields. Masochism, too, is
a good illustration of the limitations of the pleas principle. While this latter claims that
the aim of all existence is the pursuit of pleasun@asochism strikes for a state where
pleasure and pain are harmoniously intertwinedotiin those clinical experiences, Freud
came to realize that there is a repetition compualghat drives human beings to repeat
traumatic events which are avoided by the consci@asmsequently, Freud had to revise

his theory of the reality principle.
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One of the most paradoxically fascinating pointsugr evokes about the role of
repression in his reality principle is that ple&sgan be maintained when we manage to
minimize the stimulus coming from whatever thaexternal to the self; that is, pleasure,
in the Freudian sense, is possible through a psooésiegation. In Freud's words “the
mental apparatus endeavors to keep the quantitgxoitation present in it as low as
possible or at least to keep it constam&yond the Pleasure Princip8). Freud develops
his idea by saying that the organism of one's donsness when it interacts with the outer
world is twofold: first, it receives the stimulind secondly, it protects itself from that
external stimuli. Sometimes the external world tiet individual interacts with does not
provide the appropriate conditions so that theviddial can fulfill his desire unless
harmed. The protection from the external stimufi,tbe other hand, occurs at two levels;
the first level would be by stabilizing the stimahd reducing the amount of excitation that
comes with it, and the second level concerns auttiff all interaction with the outer
world, a state where the subject abolishes all i8&tron, a level where the subject

becomes dead to the world as much as the worlodhesdead to him.

Through repetition, Freud contends, one deals witipleasant stimuli, and
hopelessly, attempts to control the traumatic @epees. The repetition compulsion that
compels us the most is the urge to go back to pdrabinertia, which is primary and prior
to one's life. The nihilistic state from which weerge and come to life remains ingrained
within us, and, to follow Freud's logic, expresseelf through the drive, which, by
definition, compels us to return to a state of bemg. Death, therefore, is natural to us,
unlike life which is forced upon us, hence Freund&st controversial statement “the aim of

all life is death” (32). However, repetition doest rroncern events of one's past only, but
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also events that are yet to happen. The ego psoitsalf by re-enacting the danger it

predicts, and by doing so, it abolishes all posgitib be taken by surprise.

Freud, then, concluded that all human beings averiby an impulse that opposes
the life drive, an impulse via which one acts aghinis own good, and unavoidably,
undermines himself. With such a claim, Freud hashimself at odds with the scientific
consensus which claims that all beings are trymgurvive. He even went to say, at the
end of his book, that the pleasure principle seenise in the service of the death drive.
Thus, Freud created a hierarchy for his corpus svtiee death drive is fundamental at the

expense of the life drive.

2.3.2. Lacanian Psychoanalysighe Faithful Return to the Freudian Letter

During its long course, psychoanalysis lived mastyinths that enriched its corpus
and extended its field of studies, and of all thad®rths, Lacanian psychoanalysis had the
most influence in the human sciences. After he gatstl with a Ph.D. in psychiatry,
Jacques Lacan, a French psychoanalyst and one afidfor figures of post-Structuralism,
engaged in analytical sessions within la Sociéielrmalytique de Paris, but this did not
last long due to the outbreak of the Second Worktt.\WWacan's first major work was his
paper on the Mirror Stage which was presented teriational Psychoanalytical
Association in Marienbad, Germany. The focus ot thaper was to deal with children’'s
perception of their bodies and the emergence ottte After the end of the war, Lacan
became interested in Structuralism and Linguisgepecially Levi Strauss's anthropology,

and more importantly, Roman Jakobson's metaphormagtdnymy which were aligned

®> Metonymy is a literal device and a term that isdit denote an object. It was differentiated froetaphor

by Roman Jakobson who theorized the two axes gfulage, Selection and Combination. Unlike metaphor
which condenses the meaning, metonymy displaceméaming and, accordingly, Lacan linked it withides
for the latter is in metonymic movement, in perpéeferral within one signifying chain that neveaches
fulfillment.
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with Freud's two essential mechanisms of the dremmk: Condensation and

Displacement.

In September 1953, Lacan presented his paper orfuthetion of speech in
psychoanalysis at the conference which took plad@dme. This paper, in which Lacan
explained his views on psychoanalysis theoreticafiyg clinically, included, for the first
time, an elucidation of the three interconnectegisters that shape all the Lacanian
theories, namely, the Imaginary, the Symbolic, #mel Real. Two months later, Lacan
formed his own school where he embarked on givirgip seminars annually which were
to last till his death. Those seminars were abatah's project of what he coined the
faithful return to Freud, annual lectures in whioh devoted himself to reformulate the
Freudian psychoanalysis. This latter, for Lacans weer-simplified and corrupted by the
post-Freudian psychoanalysts. Lacanian psychoasalystill practiced clinically today

and used in various critical domains.

2.3.2.1. The Developmental Process of the Mirror &ge

The Imaginary is the prevailing register in thetialiwork of Lacan where he
attempted to deal with the dilemma of pre-maturatigthin the human beings, as well as
the emergence of the ego. Lacan noticed that, eidiker creatures, human neonates do
not acquire preset physiological abilities, andssmyuently, this led him to question what
is it that enables a human infant to experienceelbodiment and function properly as
one entity in the world? Lacan's answer to thithes reflection of an image. In his book

Ecrits, Lacan states that:

The mirror stage is a drama whose internal prespusihes precipitously from
insufficiency to anticipation—and, for the subje@etught up in the lure of spatial

identification, turns out fantasies that proceenirfra fragmented image of the body
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to what | will call an "orthopedic” form of its tality—and to the finally donned
armor of an alienating identity that will mark tastire mental development with its
rigid structure. Thus, the shattering of the Inneltio Umwelt circle gives rise to
an inexhaustible squaring of the ego's audits. (78)
As it is pointed out, fragmentation, for Lacan,pemary and precedes any sense of
wholeness; that is, from the moment a child is bae experiences his physical body as
detached parts holding on together, an anxietygkiog experience that Lacan termed
CorpsMorcelé Therefore, from the beginning, there is an apétary urge to grab on an
image that might confer the child a sense of whedenand this leads him to the mirror
stage which marks the constitution of the ego. [Bltter is achieved through a process of
identification as the child recognizes himself ne tmirror for the first time. The image of
the infant is contrastual for it reflects a virtwahole entity of his physical body which,
priorly, was experienced as fragmented pieces. ,Tthesinfant develops a rivalry with his
own image whose wholeness threatens his primalrexpe of the fragmented body. The
infant, then, must assume its own image in ordesutonount this aggressiveness, and in
doing so, a moment of jubilation emerges as thanintonceives an imaginary mastery
over his body. Hence, the coming of the ego is sulteof a misunderstanding, and
although the mirror stage is a process of selfgeitmn, it marks a moment of self-

alienation.

However, Lacanian theories defy all forms of onggloand developmental
temporalities; the unconscious, for Lacan, is ndihear trajectory of developments, the
unconscious consists of events that are not fuffgréntiated. Although the experience of
the fragmented body is prior to the alienating monad the mirror stage, it is only by this
latter that the child conceives the fragmentatibhis body through an act of retroaction.

The interlinked acts of anticipation and retroactiorm the two mechanisms of what
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Lacan calls Logical Time That is to say, developmental moments in Lacanian
psychoanalysis are based on an inter-subjectivie lwbere anticipation and retroaction
are mutually dependent on each other. Lacan exaaihis diachronic model of
temporality by relying on Jakobson's two operatiohsanguage, namely Selection and
Combination.” In his paperThe Function and Field of Speech and Language in
PsychoanalysisLacan writes on this matter that “ What is readizn my history is neither
the past definite as what was, since it is no mooe,even the perfect as what has been in
what | am, but the future anterior as what | wdlvie been, given what | am in the process
of becoming” (247). Therefore, the mirror staga irucial moment that concerns both, the
future by anticipating a wholeness of the body th#it never arrive, and the past by re-
interpreting the primordial state of fragmentatidhis developmental moment of the ego,
also, will affect the rest of the child’s identiditons as it, to use Lacan's words, “will also

be the root-stock of secondary identifications”)(76

Nevertheless, before | proceed in explaining thelsyic register, it is important to
mention here that in this Imaginary register therztaries of the ego are over-extended.
The child in this realm conceives the world and $ethas one whole entity; that is to say,
the child does not differentiate between himsetf athers, especially his mother who is a
significant other. To illustrate, Lacan relies dre tphenomenon of ransitivismwhich
occurs often to children as they do not differeetizetween their experiences and those of

other children. For instance, if a child is hit astdrts crying, another child next to him

® Lacanian logic defies the ontology of classicajido Logical Time is a process of the unconsciduat t
comprises of three stages; the subjective stagehwimarked by the instance of glance, the inibjestive
stage which is marked by the time for comprehendangl the trans-subjective stage which is the mowien
concluding. Only at the triadic trans-subjectivagst does the subject's logic function.

" Roman Jakobson proposed that every language epethtough two mechanisms, Selection and
Combination. Selection concerns the choice of thedwhat occurs next in the speech, while Combamati
emphasizes how words are ordered together. Sealeatien produces metaphor and Combination produces
metonymy. Lacan linked these two aspects of languagFreud's dream mechanisms, Condensation and
Displacement, yet in an opposite order where metgnig prior to and structural for metaphor. For eneee
Jakobson, Romaifwo Aspects of Language and Two Types of Aphastarbances1956.
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might embark on crying as well. Thereby, the childgo in this stage is defined by
confusion that blurs the distinction between themal world and the internal psyche and

perception of one's physiology.

2.3.2.2. The Anchoring Function off he Name-of-the-Father

The child's relation to his mother is very crucrakthe development of his psyche.
As it has been pointed out, the child developsangtbond between him and his mother to
the point of undifferentiation. In the early momendf his life, the child is totally
accommodated within maternal care. Yet there happdme moments where the child's
needs and desire go unfulfilled as the mother miighpreoccupied with something else
than that of her child's need, and it is at thosenents specifically that the child comes to
realize first, that his mother is a separate endity secondly, that she herself is defined by
a certain kind of lack. The child, then, aims toagnize what is it that his mother desires
and, hopelessly, attempts to incarnate that thivegfinds desirable. But he inevitably fails

as the mother's desire seems to be constantlyipgielisewhere.

It is at this point that Lacan's reading of Fretatts to become more interpretive
rather than affirmative. | have already stated timathe Lacanian psychoanalysis the
unconscious does not abide by developmental segsdisee the previous section), and
beyond its temporality, Lacan thought that the Brau Oedipus complex was overly
literalized and reduced to a biological level. Freugued that the mother inherently lacks
what the father owns, namely the penis. The fathen, possessing what the mother lacks,
intervenes and deprives the child of the mothecabadistances himself from Freud's
emphasis on the anatomical level of this develogatgroint, and instead, rewrites it in a
structural context. He first terms the mother'sréess the Phallus which, unlike the penis,
is not reduced to a biological organ; thus, thédctries to become phallic so he can fulfill

her entire lack. But this attempt is doomed to ligithe mere presence of the father who is
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a more phallic figure; accordingly, the child idtlavith a zone of emptiness that later

objects can occupy. In his bog&krits, Lacan writes:

We would be mistaken if we thought that the Frenddedipus myth puts an end to

theology on the matter. For the myth does not ceniself to working the puppet

of sexual rivalry. It would be better to read inwthat Freud requires us to

contemplate using his coordinates; for they boWdado the question with which he

himself began: What is a Father?

‘It is the dead Father,” Freud replies” (688)
Lacan shows us that there is a parental metaphtbrei®edipus complex. The word dead
here indicates something more than just a mereffaithrefers to the societal conventional
norms. At this developmental moment the maternaldvis repressed and, so to speak,
substituted by the paternal world. With this tréinsi from the Imaginary to the Symbolic
sphere, the child finds out that the mother dodsonty desire a feature of the father, but
she herself is ordered by the father. The Law eff#ther, then, directs the child to locate
himself within the society and the broader dimensib the Symbolic. As Stijn Vanheule
states “ the father is not a real or an imaginanspn, as is the case in the Oedipal myth,
but a symbolic function....lt provides the humanngewith an internalized compass of

culturally and socially viable principles” (185).

Therefore, the purpose behind the father's presenua just the incest prohibition,
but rather the father serves as a delegate fomtke-generational norms of the society.
Eventually, the child ceases to identify with theside of the mother and starts to identify
with other objects of desire to compensate forldiss. Hence, although it is alienating, the
Name-of-the-Father is enabling in the sense thatsitues the child from the Dyadic realm

of the Imaginary where lack itself lacks and cosfier him a location within the Symbolic.
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Otherwise, the child will not be able to functiana world symbolically ordered by the

Name-of-the Father.

2.3.2.3. Death Drive and the Real

The death drive theory had a great position forabaas it was for Freud. Yet again,
Lacan's reading of this theory was not purely F@udfor he thought that it was reduced
to a biological level, and as mentioned before amadismissed all forms of biologization
and ontologization of the human psyche. In hisieavork, Lacan's conceptualization of
the death drive paralleled Freud's, as he conceived a nostalgic act for a lost pre-
Oedipal harmony. Thus, Lacan situated death drivthinw the Imaginary register.
However, as he embarked on giving his annual sesiicecan considered the death drive
as a feature of the Symbolic. The Death Drive, bhaaayues, should not be conceived in
dualistic terms where a force of death opposeseefof life. To illustrate his shift from
Freud, he contended that although the Symbolic lesakepetition through tools of
transcription, it confers to the human beings agreability of negation. Moreover, since
the human psyche is constituted by the Symbolidcghvis enabling of negation, then death
is a mediator that brings into being a human agethey is, it liberates the subject from the
instinctual world. Hence Lacan's argument thatdéath drive is not a separate drive that

opposes sexual drive as Freud believed. Rathisraifacet found in all the other drives.

The Symbolic order enables a certain totalizatiod, &0 to speak, even beyond an
organic death there still is a form of symboli@)ifor once something has been registered
in the signifying chain, its existence can no lanige denied. Thereby, Lacan suggests that
there is a second form of death, namely symbolattdeTherefore, for an absolute self-
annihilation, one needs to go beyond the seconthdaad this can be achieved only by a
denial of enjoyment, and total exclusion of the bgiit network. As Slavoj Zizek claims “

The very existence of the symbolic order impligzoasibility of its radical effacement, of
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'symbolic death’ - not the death of the so-calkedl' object' in its symbol, but the

obliteration of the signifying network itself” (134.7The strive for a second death is a strive
for the third Lacanian order, the Real which isdy&y everything, a place where identities
are torn apart and nothing can bear any signifieatall. Nevertheless, the bodily death,
sometimes, is a pathway for not a symbolic deathagymbolic life, a place for the

immortals to whom the symbolic death is unattaieabhis zone between the two deaths,
the bodily and symbolic, is a locus of pure deativedwhere a subject surmounts the

limitations of the symbolic network.

2.4. Conclusion
Lacanian psychoanalysis, as seen above, is engagledstructural linguistics,

specifically the works of Roman Jakobson and FamtinDe Saussure. Thus, it is not an
author-based critical approach. Rather, it focus#yg on the produced narrative, as Lacan
himself did while analyzing the works of James &yand William Shakespeare.
Therefore, Lacanian psychoanalysis will be suitdblethe methodological aim of my
dissertation which is to exclude the biographidal of Hermann Hesse and rely solely on
his narrative. Lacanian theoretical discourse,,alslb be of great benefit in the attempt to
approach Hesse's novel whose prose is lyrical alhaff bonds between literary devices

and subjective identifications of the main charexte
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Chapter Three : Thdodalities of the Steppenwolf’'s Subjectivity

3.1. Introduction

Following the detailed elaboration made in the pmes chapter on Freudian as well
as Lacanian theories, we can now proceed in amgyttie narrative of the novel by
reflecting those theories on the main charactehnss Thapter will be divided into three
main sections that will deal with Harry Haller'sepDedipal, Oedipal, and post-Oedipal

subjectivity, alongside a dialectical analfisi$ all the main characters.

3.2. The Neurotic and Psychotic Traits of Haller

In this section | will be concerned with analyziting first part of the novel; that is
Harry Haller's subjectivity prior to his meetingtiwiHermine. However, before starting the
analysis | should first clarify some Freudian andcé&nian thoughts on melancholy,

mourning, and desire relative to what has alreanlestablished in the previous chapter.

In 1917 Freud published his seminal paper Mourring Melancholia in which he
attempted to make a comparative study of the twenpimena that usually occur after the
loss of a love-object. Freud started by outlinilmgittthose two phenomena are quite
similar, but not totally, for there are some featuthat differentiate them. The lost object,
for instance, is not apparent to the subject inavieholia. Furthermore, in melancholia, the
subject loses interest in self-regard and, accghdirthis loss leads the subject to a self-
contempt. Last but not least, melancholia occunsciously unlike mourning which is
conscious. Hence, melancholia is often pathologiedinormal, and more crucially,
suicidal. Nevertheless, Freud noticed that the esaibjthough feeling contemptible and
worthless, does not seem to be shameful, nor trohkemself as inferior to others. Freud,

then, came to realize that the accusation is simeth® subject from an agency that is

8 A dialectical model of analysis is establishedH®yel's triad terms of abstract-negative-concret@odel
where three elements are analyzed relatively. Aitial abstract thesis requires an antithesis tvatals the
lack and negativity of the initial thesis, and thisgativity is absorbed by the synthesis to makeobthe
abstract thesis a concrete thesis. Also, in Hegelialectics, the elements within an analysis aterpreted
relatively, and in this scope, a dialecticl anadysill reveal the triadic relation between the ctaers at two
levels; Haller-Hermine-Maria, and Haller-HerminebiRa

32



Chapter Three : Thdodalities of the Steppenwolf’'s Subjectivity

external to his very self. The ego of the melanch&libject is dichotomic. One part of the
ego criticizes the other one and dehumanizes iat ®econdary part of the ego is
developed through a phase of melancholia, for énlakter, unlike the mourning process in
which the libido that was once fixated on the ligject is decathected and fixated again at
another object, the invested libido on the loseobpecomes internalized, and accordingly,
the subject's ego substitutes the lost object hatdmakes the ego susceptible to criticism

and reproach.

Lacan thought that Freud's study of melancholia modrning was quite narrow.
For him, consideration of mourning and loss shdagddlone in relative to desire. The latter
Is intercorrelated with mourning in the subjecyvdonstruction. For Lacan, it is through
mourning that the subject passes to melanchol@tla@s often occurs when the subject is
not able to identify with the Name-of-the-Fathesgshapter two). Hence, the access to the
symbolic field is impossible. The melancholic subjehus, endures a split existence that
stirs between the world of the living, the communmit which he lives, and the world of the
dead, characterized by desolation. It should bedhtitat these two worlds cannot coincide.
Following Freud, Lacan contended that the melancheproaches himself for lacking the
very language to articulate his loss, he may ewdnaggressively and not in his best
interests. This act is an escape from symbolicclvig the field of the other, to the field of

the Real.

A coalescence of some of the ideas discussed isett@nd chapter pertaining to the
ego's protection from a predicted danger, the Zmteeen the two deaths, and the denial
of the symbolic network, alongside the correlatimiween those suicidal tendencies and
melancholia that has been discussed in this secisoencapsulated in Harry Haller's
psychotic foreclosure. Harry's melancholy is evidesm the beginning of the novel when

the editor articulates the protagonist's look atdpoch as such “See what monkeys we are!
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Look, such is man!" and at once all renown, alkliigence, all the attainments of the
spirit, all progress towards the sublime, the geeat the enduring in man fell away and
became a monkey's trick!” (9). The contempt Hdtleids for men of his generation is very
clear in this passage, yet it does not stem frarettiernal world but from his very self, as
the editor puts it “ | saw that Haller was a genmisuffering and that in the meaning of
many sayings of Nietzsche he had created withirsélfiwith positive genius a boundless
and frightful capacity for pain. | saw at the satimee that the root of his pessimism was
not world-contempt but self-contempt” (10). In tbeurse of the novel's narrative, this
melancholy is reaffirmed from the protagonist hithssss he goes on describing his
typically normal day. Though Haller seems to besfatl with how his normal day had

passed, he admits that he was discontented watfditthat he finds it difficult to go down

the stairs of the “alien world”.

However, it is only in the Treatise that we getktiow better what type of man
Harry Haller is. The Treatise starts by arguing tHarry had a dualistic nature, for he was
half a human and half an animalistic, and Harry teas between these two natures which
failed to co-exist. They constantly criticize eamther, which makes Harry a victim since
the critique here is always a self-critique and-ssproach. Harry, unable of contentment
and to find joy in anything, wanders aimlessly I tstreets with contempt towards the
bourgeois world that equals his self-contempt. Blddy no means related to the social
sphere; that is, Harry behaved his whole life iredefently and “took orders from no man
and ordered his ways to suit no man” (26). Thisohlie independence from the social
bonds accounts for a foreclosure of the symbolickvis the Name-of-the-Father. Such an
alienation generates a gap in the symbolic spharéd&rry who constantly longs to go

back to the rudimentary state where he knew nootlichy, to go “back to the mother,
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back to God, back to the all.” (27). The only way him to transcend this hole in the

symbolic is to commit suicide and “prevent a refpati of so many sufferings”.

Yet Harry does not commit suicide. As much as hHesbes death to be his only

way out of this world, Harry constantly defers tesath:

This very night | would make an end of the comegty,home and cut my throat.
No more tarrying.....I paced the streets in alledions, driven on by
wretchedness...| saw no other way of escape frasnditeadful specter. Suppose
that today cowardice won a victory over despaimdaow and each succeeding
day | would again face despair heightened by smitempt. It was merely taking
up and throwing down the knife till at last it wasne. Better today then. | reasoned
with myself as though with a frightened child. B¢ child would not listen. It ran
away. It wanted to live. | renewed my fitful wanohgs through the town, making
many detours not to return to the house which lddadys in my mind and always
deferred. (42-43)
A counterpart can be outlined between Lacanianghtsuon neurotic fantasies and Harry's
suicide fantasies. First, as | have already digzliss the second chapter the subject's
fantasy is shaped by the lack in the Other whiatheisoted by the Phallus. In this case, an
imaginary fantasy is generated to compensate n#urotic what he has been deprived
of, namely the Phallus. It is through imaginarysles1 which become embedded within his
conscious that he gets to the object of desirecklefantasy becomes linked with a pure
drive and identifies itself as the demand of theeDtSecondly, it is via his object of desire
that the neurotic positions himself in time. Hamwanders perpetually in the streets
thinking about cutting his throat, something thatgerceives as a demand by the Other.

Furthermore, he even finds his sense of time x&dt that object; Harry fixates the age of
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fifty as the furthest age he can live to. Howewr,expressed in the narrative above, the

closer Harry gets to death, the more terrifiedsiieam the real nothingness behind it.

3.3. The Dream of Goethe

Goethe's appearance in Haller's dream had beerpretied previously as an
allegory to Hesse's father, with whom Hesse hadhgitated relation. The accusations
Haller threw on Goethe are conventionally read fisd Oedipal anger towards the father
of Hesse. However, since all the biographical famttsHesse are excluded from this
dissertation, | cannot adhere to this interpretatiostead, | will be interpreting Haller's
dream based on the thoughts that flashed throughmhind throughout the novel's

narrative, and this shall be done by relying oruBile mechanisms of the Dream-Work.

Wretched Haller dozes off at the table of the bad @reams himself in an
antechamber waiting to interview Goethe, with tbpdof meeting Molly, the sister of the
poet Burger's first wife. Meanwhile, a scorpioreatpts to mount the leg of Haller, yet the
latter gets rid of it. After that, appears Goetheovihappens to blame young people saying
that they do not have an adequate appreciatiothtormmortals. Haller affirms that and
embarks on throwing accusations on Goethe. Ha#lke\es that Goethe was not outright.
Goethe, Haller claims, though having known thehtrtitat humans are conditioned to
despair and meaninglessness, advocated for a fakeism and spirituality. Furthermore,
Haller states that Goethe's attempt to turn natuiee spirit through this poetic art was a
failure. For he ended up masking and pervertingasicbnature. Goethe, then, starts to
avoid Haller's accusations and asks him to not thkeimmortals too seriously. Haller
ceases his accusations and asks Goethe about Motlythen, Goethe opens a box that
contains a seemingly woman's leg. Haller fallsowel with the leg and reaches his hand to
grab it, only to find out that it was the scorpidisguised and recoils in fear as Goethe

laughs at him, and then Haller wakes up from hésdr. ( Hesse 47-48).
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As it has been discussed in the previous chapteyds theory of the dream-work
suggests that dreams gather their stimulus fromenmaidents and thoughts that shortly
have been present in the mind. The roots of Halldream are traceable in the course of
the narrative if we go backwards a little bit. Prto his meeting with Hermine, Haller
visited his professor's house for dinner, and tleresaw a picture of Goethe framed in a
way that enraged him. Haller thought that the pectwas unfair to Goethe and did not
reflect how he really looked like. Yet he admitattine himself also ignores the physical
appearance of Goethe. Following his meeting witmtilee, Haller evokes his thoughts on
that picture again when Hermine asks him about whatthat annoyed him that evening
and ends up realizing that his anger on the awtist painted the picture was absurd. Prior
to his dream, as we can see, Haller has been tigrd€i Goethe all evening, and by dint of

his dream, Haller was able to see how Goethe lobked

The moment when Haller sees the scorpion for tis¢ ifa his dream, he associates
it with Molly, and this correlation between voluptisness and fright could be read as an
allegory to Haller's first impressions of Hermirtlee girl that he just met at the bar and
talked with about his evening spent in the profésdwuse. Nevertheless, the accusations
Haller threw on Goethe about how the latter, thioigs attempt to spiritualize nature,
masked and blurred that nature could be read irarlian terms as an accusation of
transforming a living jouissance into a lifelessndplic construction. As Haller does not
adhere to the social bonds, he does not adhereo&dh&s structurally analogous work

either.

3.4. The Oedipal and Post-Oedipal Subjectivity of Hller
3.4.1. Haller's Position Relative to Hermine
The Imaginary and the Symbolic form reality thasignbolically sanctioned and

figuratively reinforced, and that reality resist® tReal which is situated in relation to the
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death drive and the repetition compulsion. The Reatharacterized mostly by the

particular way each subject is unconsciously alebrb it.

As discussed in the previous chapter, after thgestibnters the symbolic sphere, it
ceases identifying with the desire of the mothed aommences identifying with other
objects to fill the lack inaugurated by the losfealh. Those objects all stand for what
Lacan callsobject a The latter, as the object cause of desire, camd@fested in several
objects, especially the drives that circle arouhdt tobjecta which is unattainable.
Thereby, it is the objec that sets desire in motion and maintains it. Alsshould be
mentioned that obje is bilateral; it stems out of the Real and is @wed in Imaginary
frames. Such an imaginary relationship that octwtsveen the subject and the other is
determined by the fantasy that is symbolically gtieed, and the latter is supported by
objecta. Therefore, objech enables a correlation between the Real and théo&jenYet,
since object supports a symbolic structure it excludes, atstirae time, the Real, for the
latter, as defined in the previous chapter, dedieg attempt of symbolization. Objeat
then, generates desire for the subject in the wafrkthe signifiers, as Hermine does when

she rescues Haller from the yawning chasm of tred.Re

Behind the narrative of the second part of the hdi@m the moment Harry meets
Hermine on, there is a sub-text of subconsciougeptions overlying the realistic level,
which confers to those characters a significanjesiivity. A Lacanian approach will lead
us to a more logical comprehension of the Hermim&racter than the Jungian approach
which conceives Hermine as an Anitna Jungian archetype. The concept of the Anima is

an element that can find its place in the Lacamaaginary register, but what misses in the

° The Anima is a concept about an anthropomorplubetype that was developed by Carl Jung, andritista
for all the feminine traits that a man acquiresansziously. For Jung, the Anima stems out of théema
repressed sensitivity.
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Jungian reading is the integration of the charaotéth the Symbolic. Hence, in Lacanian
terms, reading Hermine as an Anima remains mythigehg, and deceptive. And this is
so because the Jungian archetypes are conceiviednas of collective unconsciousness,
unlike the Lacanian psychoanalysis which is basegaersonal developmental phases that
rest on the logical correlation between the sulgect the other as in the Mirror Stage, as

well as the subject and the Other as in the syrolidédintification.

Terrified of going back home and meet his fate,riA&eeps wandering aimlessly
in the town, deferring his suicide commitment otdyfind himself in an unfamiliar part of
the town where he meets Hermine for the first titdaller meets Hermine at the Black
Eagle Tavern, where she offers him a drink. Sheg,ahanages to calm him and rescues
him out of his subliminal fantasies. She even canigon him a sense of unity and
thereby Hermine represents Haller's identificatrothe mirror of the (m)other:

Doesn't your learning reveal to you that the reasbwy | please you and mean so

much to you is because | am a kind of looking glmssyou, because there's

something in me that answers you and understana? Really, we ought all to be
such looking glasses to each other and answer @mdspond to each other, but
such owls as you are a bit peculiar. On the slgghfrovocation they give

themselves over to the strangest notions. (53)

As it is allegorically mentioned in the passagevahdlermine stands for the double figure
of Haller and enables him to accomplish his firatamssistic identity. By contrast, Haller
assumes that she reflects him as he describesaber “fike a magic mirror ” (53).
Furthermore, Hermine enables Haller to regain aeen life and, so to speak, she stands
for objecta that generates desire within Haller. A motherlitien, however, is imposed
on Haller as the maternal concerns are clearlyedidgle since the first moments Haller

meets Hermine. Haller, in his turn, accepts thos¢emal overtures “She took me under
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her wing just as | needed, and mocked me, too, ggst needed. She ordered me a
sandwich and told me to eat it. She filled my glasd bade me sip it and not drink too
fast. sandwich and told me to eat it. She filled gilgss and bade me sip it and not drink
too fast. Then she commended my docility "(44).

Another important detail is that Haller does nosicee Hermine as such, rather, he
desires her as she herself is desiring and lackiagler, then, wishes to be exactly what
she is lacking, namely the Phallus, which echoemsh@n thoughts on the pre-discursive
relation between the subject and his mother. Suchmgortant detail explains Haller's
submission to the commands of Hermine which regdsrthe validity of the Lacanian
reading of the Hermine figure. Also, in Freudianrs, Hermine stands for a moment of an
uncanny double that occurs to Haller. Accordin@tonfen, Freud defined the uncanny as
the encounter with what is strangely familiar, anmeot of confronting again a primordial
psychic experience. The double in the uncanny stam®f narcissistic projections from
the child in an early stage of his life, and as mas the double indicates a moment of
castration of for the subject, it also reassuresdibject that its soul is immortal (214).
This parallels three significant moments in thealpfirst, the rudimentary instances when
Haller meets his double Hermine and how she symésla triumph over death for him.
Secondly, the moment when Haller speculates hibld®uname, as he gazes attentively at
her hermaphrodite face she reminds him of a yaughd of him named Herman. Thirdly,
the anxious moment between Haller and Hermine &ir thecond meeting in the novel
when Hermine reveals her command to Haller who “Hagard her uncanny
communication clearly word for word” and “had evguressed what her last command was

before she said it and was horrified no longer’) (54

Thus, Hermine functions as a double other of Haleprojection that stems from

within himself to rescue him from the edge of comtimg suicide. Accordingly, she
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introduces him to the world of the signifiers theg always avoided, and keeps him at
distance from the Real that is behind his drive selftannihilation that he always craved

for.

3.4.2. The Subjection to the Beauty of th&emblant

It has been indicated in the previous section thatmine plays the role of
Haller's motherly figure. Following the narrativeogress, the question that must be raised
now is what role does Maria play in Haller's lifeyond being his temporary lover? The
following analysis, based on previous results, valleal that introducing the character of

Maria marks the beginning of Haller's subjectionhie Oedipal law.

As discussed in the previous section, obgegenerates desire for the subject and
helps adjusting to it. Yet that object cause ofir@els unattainable and even forbidden for
the subject. As a compensatory act, obgeenables the subject to generate a relationship
with the Other in the broader frame of the symbolibis is possible by dint of the
semblanta concept that Lacan coined with objacdh his final years. The semblant is an
object of enjoyment that is luring and deceivinghet same time, and comes to occupy the

zone left by the lost-object, namely objact

Lacan related his study of the semblant to theisabion to beauty. On this matter

he says:

the true barrier that holds the subject back imtfiaf the unspeakable field of pure
desire that is the field of absolute destructidrdestruction beyond putrefaction, is
properly speaking the aesthetic phenomenon whighrdsented as the experience

of beauty — beauty in all its shining radiance, utgathat has been called the
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splendor of truth. It is obviously because trutimag pretty to look at that beauty is,

if no its splendor, then at least its envelopdd.(gqt Papadopoulou 101).

Ascribing, thus, to theemblanimateriality which, Lacan contends, has a paratyzffiect.
The function of the semblant vis a vis the subjedtvofold: first, it parallels the primary
function of objecta; that is the semblant protects the subject fromfromting the Real,
keeps it at distance from the nothingness behjrahd maintains desire. Secondly, through
its subjection to the semblant, the subject confr@md abides by the social code, which

by definition is an Oedipal code.

Hermine embodies the double of Haller, a motheidyre and, so to speak, an
extended part of the ego of Haller. Thereby, tHation between Haller and his double,
though the latter generates desire within him, remalatonic. Furthermore, with the
progress of the narrative, the narrator clarifieat tthis Platonism in his relation with
Hermine was imposed on him “ She was firm and inale and would not release me
from a single lesson, for it was decided that | wasittend the Fancy Dress Ball in her
company. She had asked me for money for her costomehe refused to tell me anything

about it. To visit her, or even to know where dkied, was still forbidden me” (68).

As Haller gets acquainted with Maria, their relatiengenders sensuality and
voluptuousness that lacked in his relation with rhiee. Maria, characterized with a
fascinating beauty that is flamboyantly articulabydHaller, represents an object of desire
to compensate for Haller what he has been deprofeédnd this detail reinforces the
Lacanian reading of Maria for it echoes Lacan'®a@asion of the semblant with beauty.
Nevertheless, Haller does not make the first mowget acquainted with Maria. Instead, he
is surprised by finding her in his room as he @asihome, and instantly he presumes that

she was offered to him as a present from HermineHaller's words “ this beautiful
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flower, strange to say, continued to be nonethelessgift that Hermine had made me.
Hermine continued to stand in front of her andittether with a mask.” (67). A Lacanian
idea can be deduced here on how obgedoes not only substantiate desire but also

participate in constructing a relationship betwdensubject and the Other.

However, a conversation between Haller and Hermifleshow later that Haller is
aware of the temporality of the contentment thatidMprovides him with :

"Because | should not have had that fear of de&ignw wished for it all the same.

The unhappiness that | need and long for is differk is of the kind that will let

me suffer with eagerness and lust after death. iEhtae unhappiness, or happiness,

that | am waiting for."

"l understand that. There we are brother and siBigr what have you got against

the happiness that you have found now with Marid®/\&fen't you content?"

"I have nothing against it. Oh, no, | love it. Ignateful for it. It is as lovely as a

sunny day in a wet summer. But | suspect thatnttdast. This happiness leads to

nothing either. It gives content, but content is fo@d for me. It lulls the

Steppenwolf to sleep and satiates him. But it isanleappiness to die for."

"So it's necessary to be dead, Steppenwolf?"

"l think so, yes. My happiness fills me with corttemd | can bear it for a long

while yet. (71)

Haller, though content with Hermine's present,again that the joy he has with Maria
shall eventually vanish. Maria, then, incarnatedgatly and flawlessly the semblant of
object cause of desire, the semblant which, asribescbefore, is as deceptive as it is
luring and does not provide the subject what he Ibesn deprived of, the Phallus.

Nevertheless, there is an important detail in tasversation that supports the Lacanian
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reading of this novel. Through evoking his strieedeath, Haller makes it clear that his
object of desire is interwoven with his suicidahdencies, and this recalls an elaboration
made in the second chapter on Lacan's statementi¢h¢éh drive is not a separate drive
that opposes sexual drive. Rather, it is a facehefother drives, which explains Haller's

longing to suffer and go beyond the pleasure ppieci

The whole analysis of the novel is not done, yetativance that can be achieved in
conducting a Lacanian reading at the expense aluhgian reading is already discernible
here. The Jungian approach, based on mythical typdee lacks assimilation with the
symbolic. Thus, applying it to Hermine remains fpyisaginary and, so to speak, cannot
grant a more significant role to the other two melvaracters beyond Hermine, namely
Maria and Pablo. Previous scholars had interprétedsexual intercourse with Maria as
mere defiance from Haller of the bourgeois normat the always disdained. This
interpretation is too narrow, especially in compan with the Lacanian reading which
confers a more significant role to Maria and, mioneortantly, enables dialectic analysis

between Maria, Haller, and Hermine.

3.4.3. Annihilation of a Narcissistic Imaginary Haler

The Oedipalization of Harry Haller’s subjectivityae marked by getting acquainted
with two friends of Hermine : Maria and Pablo. ial position relative to Maria has been
analyzed in link with his relation to Hermine. Ydtjs Pablo now whose role in Haller's
life is still uncovered. Thereby this final sectiovlll be devoted to analyzing Haller's
position relative to Pablo in the Magic Theaterwewer, before | proceed in analyzing the
Magic Theater, | shall first discuss some essemtiaments in the Masked Ball which

mark the climax of the novel and, accordinglytisctural for the Magic Theater.
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After much insistence from Hermine, Haller attetitls Masked Ball held at Globe
Rooms where many girls offer him champagne andervim to dance. It should be noted
here that Haller is the only guest who attendsMlasked Ball with no mask on his face.
We can argue that such detail may indicate thattouthis stage, Haller is still in his
Oedipal phase, and has not entered the post-Oqthpak yet. Unlike other guests, Haller
is still not alienated from his very inner self. lléa declines all the dance offers from the
beautiful girls at the Masked Ball, and keeps d@agcfor Hermine and Maria, but finds
neither of each. After searching for hours in vdadler concludes that he does not belong
to this place, and by midnight decides to returm@oOnce he arrives at the cloakroom,
Haller is delivered a note with an invitation tetMagic Theater. Right after this, Haller

meets Maria with whom he dances and kisses hehéoiast time.

As he leaves Maria, Haller finds Hermine disguisethe appearance of his youth
friend Herman. They have some discussions and dhakipagne, however since Hermine
is dressed as a boy they cannot dance togethdeathsHermine goes to dance with
another girl. Moments after, Haller is seduced iy Black Pierette, a charming woman
that he had not seen before. Haller invites heafdance and eventually tends to kiss her
only to find out that she was Hermine:

| rushed towards her, put my arms around her, aad dher into the dance. Her

perfumed ruff tickled my chin. Her hair brushed oheek. The young vigor of her

body answered my movements as no one else's had tbah night, yielding to

them with an inward tenderness and compelling tteenew contacts by the play of
her allurements. | bent down to kiss her mouth &s danced. Its smile was
triumphant and long familiar. Of a sudden | recaguithe firm chin, the shoulders,
arms and hands. It was Hermine, Herman no longemnkhe in a change of dress,

fresh, perfumed, powdered. (81)
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This crucial incident within the narrative as Haligentifies Hermine marks a moment of
pure uncanny that echoes the same uncanny whictarredc when Haller speculated
Hermine's name in their second meeting. Thus, tbhgrpss of the novel's narrative does
not follow a linear trajectory. Rather, it is demgéd through a process of retroaction as in
this scene, and anticipation as in Haller's spéicumacf Hermine's last command. Such a
detail confers a significance upon the Lacaniardirep of the novel for it recalls an
elaboration made in the second chapter on how #neldpmental phases of the
subjectivity, in Lacanian terms, are based on a&erisubjective logic where anticipation
and retroaction are simultaneously dependent oh et#wer. This conclusive moment of
the Masked Ball, also, marks the imposition of 8wnbolic over Haller's dyadic world.
For it is by dint of the Symbolic that an Oedipatiernalization of gender roles is achieved

for a previously genderless subject.

With a metaphoric language that enables framiniwitliscourse, the dance with
the Pierette displays beautifully Haller's tramsitirom the order of the Imaginary to that
of the Symbolic. The dance commences under theiclgadpe of a narcissistic imaginary
identification based on lure and culminates in atiwg Hermine beneath the mask which
marks Haller's access to the broader realm of yh#bslic, as well as the abolishment of
the ambiguity behind the gender of Hermine. Acamgty, this scene alone portrays
numerous Freudian-Lacanian concepts such as tleopcthe alienation, the narcissistic

identification with the other, and the symbolicritiéication with the big Othet?

Eventually, Haller is introduced to the Magic Thean order to play the game of

the countless figures so he can learn how to ldughthe Immortals. The game is

2 Whereas the little other which is a mere projeciid the subject and, accordingly, is conceivedydnl
imaginary frames, the signification of the big Qtle bilateral; first, it designates the third inyaduality.
Thus, the big Other could be a master, an institati discourse, or a social law in the symboliceongthich
by definition is a triadic order. Secondly, the lidgher stands for a locus of truth and point otrefice.
Nevertheless, the big Other implies a secondamifgigtion of a real Other, a subject with its diféntiated
alterity that might embody the big Other.
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manipulated by Pablo who, in the context of thiglgt could be read as an embodiment of
the Point de Capitona Lacanian term that was translated by Bruce kinknglish as
“quilting point”(825). This quilting point servesa point of reference, a point of anchor
that attaches the elements within a structure with@ving those elements too rigidly
constrained. Thus, allowing somewhat a free playaofendless metonymic chain of
signifiers in which desire oscillates perpetuabyd this was displayed by Lacan in a
topological equation( see Appendix B). In the poegi biographical studies of this novel
the character of Pablo was interpreted as the rfatieHesse. This biographical
interpretation of Pablo, | argue, is so narrow @gmparison to the Lacanian interpretation;
by viewing the character of Pablo as the fatheHekse, the identification with the
character of Pablo is confined to Hermann HessedlimReading the character of Pablo
as a Lacanian quilting point is liberating in tlense that any reader can identify with the
character inasmuch as every subject confronts tiiléing point in the symbolic realm.
Nevertheless, this Lacanian reading of the charafters a broader understanding of it.
From the very beginning of the Magic Theater's estddaller's access to the symbolic
realm is confirmed; the following passage showg tHaller ceased identifying with

Hermine and commenced identifying with Pablo :

Where were we? Was | asleep? Was | at home? Wiagiriglin a car? No, | was
sitting in a blue light in a round room and a rateosphere, in a stratum of reality
that had become rarefied in the extreme.

Why then was Hermine so white? Why was Pablo tgllso much? Was it not
perhaps | who made him talk, spoke, indeed, withvlmice? Was it not, too, my
own soul that contemplated me out of his black dikesa lost and frightened bird,

just as it had out of Hermine's gray ones? (82)
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It is notable to mention that in the Magic Thedablo represents and is associated with
the Immortals. This detail reinforces the interptiein of the Pablo figure as a quilting
point that stands for the Law of the Father whighdefinition is the Law of the dead

father; that is to say, Pablo symbolizes the igemerational norms of the symbolic realm.

A mirror then is revealed that reflects the Steppmf) the other side Haller who is
informed by Pablo that he cannot move further eagame unless he commits suicide; that
is to say Haller must kill the Steppenwolf. Aftendanumerous figures are exposed in
front of Haller reflecting different versions ofrhself from different ages. In the scope of
this analysis, this could be read as an allegoryhto enlargement within the psychic
economy that occurs along with the subject's ttemmsirom the dyad to the world of the

signifiers( see Appendix C).

Strolling between the rooms of the Magic Theatexl]ét finds himself faced with a
mirror that pictures to him all the girls he oncedd. The mirror pictures Rosa Kreisler,
the girl who marked Haller's first love. All of Hat's shy adventures with Rosa on the
cliffs and his confessions to her are brought onfrof his eyes. Then Rosa's picture was
eclipsed by Irmgard, Haller's second love, and whdyer turn, was eclipsed by Anna,
Emma, Ida, and the countless girls who marked thegsence in the life of Haller who
admits that “Each had her secret and the bouqule¢ro$oil. Each kissed and laughed in a
fashion of her own, and in her own peculiar way whameful and in her own peculiar
way shameless. They came and went. The streaned¢dnem towards me and washed me

up to them and away” (95).

Across this incident in the novel, Lacan's alignimehmetaphor and metonymy,
the two axes of language that were theorized by &oakobson, with Freud's two

mechanisms of the dream-work, condensation andadisment, is articulated by Haller. |

48



Chapter Three : Thdodalities of the Steppenwolf’'s Subjectivity

have discussed before that the process of thedivitje construction is developed through
substantiating desire in the subject. Desire isnta@ied in motion through an endless
metonymic chain, in displacement from one signif@ranother as is the case of Haller

with the countless girls he loved throughout Hs. li

Yet, Haller longs once again for Hermine, the lasgin of his desire and the only

fulfillment of the latter:

They came and went. The stream carried them towaelsnd washed me up to
them and away.... When | rose once more to thaserbdf the unending stream of
allurement and vice and entanglement, | was calthsdlent. | was equipped, far
gone in knowledge, wise, expert—ripe for Herminke $ose as the last figure in
my populous mythology, the last name of an endées®s; and at once | came to
myself and made an end of this fairy tale of lofee;l did not wish to meet her in

this twilight of a magic mirror. | belonged to heot just as this one piece in my
game of chess—I belonged to her wholly. Oh, | wawdev so lay out the pieces in

my game that all was centered in her and led fdlfnént. (95)

Within the metonymic signifying chain, there oceupments of, what Lupton called, a
return of metaphor within metonymy. This returnneétaphor within metonymy freezes
the signifying chain and operates as a promise lostawholeness that was conceived by
the subject initially in the mirror stage (85). Téley, one can discern from the passage
above that Hermine incarnates the return metaphwitbin metonymy to Haller. Just like
Maria, none of those girls has the makings of campBon of what Haller is mostly
deprived of, namely Hermine who embodies the Phalldence, Haller's infinite and
metonymic desire is here metaphorically condensdte figure of Hermine who operates

as an anchor of wholeness for a primordially fragted Haller.
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Eventually, Haller ends up stabbing Hermine as besgjealous when she is

exposed to him in the arms of Pablo:

What | saw was a simple and beautiful picture. @agaon the floor lay two naked
figures, the beautiful Hermine and the beautifublBaside by side in a sleep of
deep exhaustion after love's play. Beautiful, b&adufigures, lovely pictures,
wonderful bodies. Beneath Hermine's left breast awdeesh round mark, darkly
bruised—a love bite of Pablo's beautiful, gleamiegth. There, where the mark
was, | plunged in my knife to the hilt. The blooelied out over her white and
delicate skin...... Her wish was fulfilled. Befake had ever been mine, | had killed

my love. | had done the unthinkable. (98)

Previous scholars who conducted a Jungian readinigedSteppenwolhovel within the
readership of Hesse were mystified by Haller'slstabof Hermine, for it goes against the
Jungian Process of Individuatidhand it was at this stage that their analysis $abrt.
They attributed this final incident to Haller's kagf maturation and the failure to identify
with his Anima. Yet there are several details irs timcident that accord more with the
Lacanian reading. Haller's murder of Hermine, fastance, is suggestive of the Lacanian
idea about the rivalry that is generated within tlagcissistic identification of the subject
with his imaginary double other. The subject fethiseatened by the mythical image of
wholeness which contradicts his primordial expereerof the fragmented body (see
chapter two). Furthermore, the knife Haller staleyrfine with is delivered to him by
Pablo, which confirms the role of Pablo as the edithent of the Name-of-the-Father, in

the sense that Pablo hands Haller the instrumenivitdgh he abolishes his deceptive

n the Jungian Process of Individuation, identifyiwith the Anima is developed through four stades.
the fourth stage, the Anima drives the subjechter peace and meaning and brings into consciosisvisst
is unconscious. Thus, the Anima, to follow Jungtfid, is an inspiration of life. While Hermine, time novel,
is an object that compels Haller's death drive.
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imaginary double and commences identifying with thg Other. Hence Pablo enables
Haller to position himself in the game and, sogeak, position himself in the triadic realm

of the symboilic.

3.5. Conclusion

Exhausted Haller realizes that he committed a kasthy killing his double
Hermine who embodies the return of metaphor withim endless chain of metonymy, a
metaphor that promises from time to time the redton of wholeness. Haller, thereby,
fulfilled the wish of Hermine, yet he was deniedho$ wish to commit suicide, an act
which was seen by the Immortals as disrespectfuhéir Magic Theater. Accordingly,
they condemn Haller to an eternal life. Haller,rnthdid not learn how to laugh and is no
longer aspiring for a return to a pre-discursivameof pure jouissance. Rather, he adheres
to the symbolic code and aspires for a zone betweertwo deaths where awaits him
Pablo, Mozart, and all the Immortals who, once haatc by the Symbolic, could never

break free of the discursive alienation.
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General Conclusion

This research aimed to dispense with the intenticiadlacy beneath the
biographical-Jungian analysis that lies within threadership of Hermann Hesse. It
commenced by restating the critical works done omsdd's novels, specifically
Steppenwolfshowed how most of those works were informatatber than critical and, so

to speak, obtained a location outside the tradiiomading of Hesse's fictional works.

The aim of this research was achieved by excludithghe factual information
about Hesse's life and relying solely on the nevadirrative. A New Critical method was
necessary as the ground upon which rests this rodsed&reudian and Lacanian
psychoanalysis allowed to uncover the complex mtelslof Harry Haller's subjectivity
and depict the endless meanings behind it. Fretnd'sry of the dream as a wish-
fulfillment provided an inside-text compensatorgdang of Haller's dream of Goethe at
the expense of the traditional reading which hadags viewed the dream as an Oedipal
rage from Hesse towards his father. Lacanian psyadgsis, on the other hand, revealed
how Hermine was not a separate entity. Rather sh® imterwoven within Haller and
served as the mirror stageoi. The theories of Lacan also enabled to conduabader
analysis of the other main characters, namely Mami Pablo who lacked any significant

subjectivity under the scope of Jungian psychology.

By this stage, the present research has reachddrntiemental aim of all literature,
which is to pave the way for multiple interpretasorather than to conventionalize a
certain interpretation of a written work and fixta@ a final meaning. The significance of
this research, though, is not confined to challegdhe deep-rooted biographical-Jungian
reading; the latter was proven to be too narrowth®y present research for it could not
depict and interpret numerous incidents that aseiarin the development of the narrative.
Freudian concept of the uncanny, for instance, ledals to discern moments of confusion

between Haller and Hermine. Those moments areairincthe sense that they reveal how
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the novel's narrative is built on a non-linear ordehich affirms the classification of the
novel in Modernist literature. By dint of Lacanigsychoanalysis, this research managed
to carry out a dialectical analysis between Halléermine, Maria, and Pablo. Lacan's
reformulation of the Freudian drive unraveled tothest Haller's death drive did not cease
as soon as he encountered Hermine. Rather it Basgpressed and interwoven with his
erotic drive towards Hermine and Maria. Neverthelegrivileging Lacanian
psychoanalysis over Jungian psychology has enhaogedinderstanding of the Magic
Theater and, more importantly, Hermine's death hat hands of Haller which was
conceived as an irrelevant incident in the novelennprevious Jungian studies of the

novel.

Based on these conclusions, future works on Hdsseld consider conducting a
Lacanian psycholinguistic reading of other novels Hesse. A Lacanian reading of
Demian for instance, seems to be promising. Sinclagtslct between the inner world of
light and the outer forbidden realm is highly sugjgee of the Lacanian view of the
subject's oscillation between the Imaginary andysabolic. The identification of Sinclair
with Demian which is based on a dyadic rivalrymfd and hate echoes Lacan's concept of
the mirror stagenoi, and this shall be reinforced by a later detaiewisinclair dreams of
Demian in a feminine and motherly figure. A closading of Hesse's final novel tdass
Bead Gameshall discern some of the major Lacanian concefte. dichotomy of the
inside and the outside of Castalia seemingly eclioeglistinction between the Real and
the Symbolic. Furthermore, the aspirations of Kneaohbecome the Magister Ludi, the
man who runs the bead game in Castalia, are likehe read as an allegory of a wish to

become the Lacanian quilting point, a wish to inedée the Name-of-the-Father.

Finally, although I tried to provide a better urstanding of Hesse'Steppenwolf

and managed to open a new trajectory to tackledtessrks, my research is constrained

54



General Conclusion

by some limitations. My research is limited in thense that, although | could dispense
with the biographical reading, it is still carriedit under psychoanalytical frameworks.
Henceforth, in addition to my first recommendatioos conducting more Lacanian
readings of Hesse's works, a further study on Hegsmvels with the exclusion of the
psychoanalytic approach is therefore suggestedeasanable approach to tackle the
Steppenwolfnovel would be a Nietzschean political study ofsthamanism that is
illustrated within the novel. Nietzsche's conceptad the Self, the Persona, and the Mask,
too, seems adequate for a valid analysisStéppenwolf | also envisage Derridean
Deconstruction oSteppenwolés a fruitful study. Haller's subjectivity which¢onstructed

in terms of binary oppositions, his feeling of keiseduced by the bourgeois world
although he despises it, the contradictory co-erist of his neurosis and psychosis, all
this call for a Derridean analysis of the novely&sd Steppenwo]fmost of the other
novels of Hesse could be tackled from other anglash as a Hermeneutic analysis
inasmuch as Hesse's novels are heavily embeddédspititual journeysNarcissus and
Goldmundwhich was published three years afs¢éeppenwol€ould be analyzed under the
frames of the Nietzschean conception of the ApddioiDionysian Dichotomy which is
the ground on which rest the relationship betweetd@und and Narcissus. Future works
in this scholarship should also consider applyin@exonstruction on th&lass Bead
Game whose prevailing theme is the binary oppositiotwieen abstract and concrete

knowledge.
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Appendix A : Synopsis of the Novel

The plot of the novel revolves around Harry Hallen, intellectual misanthrope
who holds contempt for both his inner self and dléer world. The reader gets to know
more about Haller from the notes left in the rooeréinted at the aunt's boarding house.
Haller is characterized by a dichotomous persondté resents people of the bourgeois
class yet at the same time he chooses to live aiti@mg, he contemns his very self yet he
thinks of himself as superior to other people aisdifability to find joy, meaning, or any
signification to his life drive him to contemplatuicide. Haller spends his nights
wandering aimlessly and one day in the streetsfs & sign on a door that says: "MAGIC
THEATER. ENTRANCE NOT FOR EVERYBODY. FOR MADMEN ONt!. Yet

Haller cannot enter and, instead, he goes to abare a musical show is held.

For the next few days, Haller keeps thinking alibat sign of the Magic Theater,
and one night, as Haller wends his way home, he aeeld cigar salesman who holds a
sign of the Magic Theater. Haller stops him andsaskhere was no show that night, but
the man does not respond to Haller's question and$hhim a book entitle@reatise on
the SteppenwoaliVhen he gets home, Haller commences readingréegti$e which is sort
of a biographical narrative of a man called Hailflgat man of the Treatise does not share
only the first name with our protagonist, but allse same characteristics and mental traits.
Similar to Harry Haller, the Steppenwolf is selsiditegrated and frequently thinks of
suicide. From the Treatise third point of view, get to know that the Steppenwolf is half-
human and half-animalistic. He, also, believes tiesp within him lie multiple souls and

entities rather than one whole soul.
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Reading that book reinforced Haller's suicidal &sre#s and one day as he was
strolling outside he decided that once he retusrtsg apartment he cuts his throat. On his
way, Haller meets his professor that he had nat meyears. The professor invites Haller
to have dinner with him in his house. Haller acseps invitation and they head towards
the professor's house where Haller sees a picfuBoethe framed in a way that enraged
him. Haller could not keep his negative thoughtgranpicture to himself which upsets the
professor's wife to whom belongs the picture. Asiech an inconvenience, Haller tells the
professor to inform his wife that he did not kndwattthe picture was dear to her otherwise
he would have not criticized it harshly. Thereaftdaller leaves the house and keeps
wandering and, so to speak, deferring his retutms@partment out of fear of committing
suicide. He keeps walking till he finds himselttla¢ Black Eagle tavern where he meets a
girl who orders him a drink and manages to calm &anmd makes him relaxed. As she goes
dancing with another man, Haller dozes off and mieaf meeting Goethe who tells Haller
that he should learn humor and stop taking life $edously. Haller, in his turn, accuses
Goethe of attempting to promote a fake optimisnth® youth, and then he awakes right
when the girl comes to tell him that she is leawvith someone else. Haller asks if they
could meet again, to which the girl responded Wy#s”, and she also tells Haller that he
ought not to return home that night. Instead, ke in a room that she arranged for him

upstairs at the bar.

When they meet again, Haller speculates the nantbeofirl, Hermine, as her
hermaphrodite face reminds him of a youth friendhioh named Herman. Hermine again
imposes the maternal overtures on Haller as sloems him that he shall fall in love with
her and commands him to fulfill her wish which ¢ Kill her; her command was also

speculated by Haller even before Hermine utteddetmine, in her turn, teaches Haller to
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dance and introduces him to the broader realm ma&f &nd jazz characterized by Maria
Pablo. One day, Haller finds Maria in his bed wimenreturns home and, immediately,
assumes that she was gifted to him by Hermine. eH&dkels grateful for Hermine's present
and engages with Maria in intercourse that is ¢ollgrarticulated. Their relationship lasts
until the Masked Ball. Pablo confesses to Hallet the is also a lover of Maria and
proposes to have an orgy with him and Maria, somgtithat Haller turns down and,
accordingly, Haller suspects that Hermine mightehan affair with Maria. Hermine
explains to Haller that she became a prostitutewlme life did not go as she expected.
Haller, in his turn, admits that, even though heastent with Maria, he is aware that their

relationship is temporary and eventually shall ghni

On the day of the Masked Ball, Haller arrives #eilate and starts looking for
Hermine and Maria but finds neither of them. Jisha plans to leave, Haller is handed a
ticket in which the following sentence is inscridd@NIGHT AT THE MAGIC
THEATER. FOR MADMEN ONLY. PRICE OF ADMITTANCE YOURMIND. NOT
FOR EVERYBODY. HERMINE IS IN HELL." Then a Black &iette catches Haller's
attention. Haller invites her for a dance and pasthe tends to kiss her he realizes that she
was Hermine under a mask. The Masked Ball comestend as Haller is invited to the
Magic Theater to play the countless mirrors gamaipudated by Pablo. The latter shows
first a Magic mirror that reflects a Steppenwolie tanimalistic side of Haller. Then
different versions of Haller from various ages shewn to him. As Pablo leaves, Haller
keeps walking between the rooms of the Theaterjrande room he is faced with a mirror

that reflects all the girls he loved and the glamusradventures he shared with them.
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Eventually, Haller runs into a room where he $irtldermine naked in the arms of
Pablo. Acting out of jealousy, Haller stabs Hermuraler her left breast. Mozart, then,
appears to give a speech about how Haller disresghéine Magic Theater with his attempt

to commit suicide. Henceforth, the Immortals condd#aller to eternal life.
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Appendix B :Lacan’s Equation of Metonymy

f(S..S) S= S(—)s

The left side of the equation concerns the signgychain. The symbol S and S prime
between the brackets denote correlation betweensigméfier and another signifier. The

right part of the equation starts with the sigmifgs then the Bar of Sausserean algorithm (
-), followed by small s which stands for the siggdf The equation, therefore, could be

read as this : the signifying chain is compatibithyihe maintenance of the signified.
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Appendix C : Lacan’s Graph of Desife

GHAPH 1

The horizontal line displays the metonymic sigmfyichain where the triangle which
denotes the quilting point is introductory for thebject in his trajectory to what it will
become later, an alienated subject which is denoyettie barred SH. The graph situates
the subject between the two signifiers S and ' ifothe signifying chain one signifier
presents the subject to another signifier. Laca®paration of the Statement and
Enunciation explains well how the subject is pragtiby discourse. One can consider the
following contradictory phrase as an example: “I gmg”. If we separate the phrase we
get two parts; the Statement which is denoted hyatid the Enunciation which is denoted
by “am lying”. At the level of the Statement thebgct produces discourse for he is
conscious of what he says and at the level of tmenEiation the subject is produced by
discourse for he unconsciously admits that heimglyin Lacan's words “ The presence of
the unconscious, being situated in the locus ofQtteer, can be found in every discourse
in its Enunciation.” In this elementary cell theatéiment could be aligned with S and

Enunciation with S’.

2 These topological graphs were retrieved from Lax&trits. For more about this, see Lacan, Jacfues.
The Subversion of the Subject and the DialectiD@dire in the Freudian Unconsciouktrits: The First
Complete Edition in EnglisiNew York: W.W. Norton & Co, 2006. PP. 688-719.

70



GRAPH 2

Signiﬁer ) Voice

I(A) %

The second Graph displays the field of Statemetii@subject negotiates his entery to the
symbolic via the imaginary. The point of interseatiA is the locus of the treasure trove of
signifiers. The second labelefA) may be called punctuation where a significamtie
fixed to a final meaning. The subject’s journeydedim toi(a) which is the Ideal-ego
perceived in the mirror stage that forms the sulgjesgo denoted bgn, and all this is
related to the Ego-ideal denoted by I(A), the p&iom which the Ideal-ego takes its value.
Notice how the the Ego-ideal is situated in thecgléhat was occupied by the barred
subject in the first graph. This detail displaye #ffect of retroaction and anticipation in

Lacan's Logical Time as the subject becomes alwdng he was to be.
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COMPLETE GRAPH

Castration

The completed Graph displays the enlargement ofsthgect's psychic economy that |
referred to in the third chapter. The upper chaspldys the subject's entry to the symbolic
and the unconscious field of Enunciation from Jeange to Castration. The graph also

displays how the subject's journey culminates athéng the drive denoted by ($<>D).
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Glossary

Biologization: A reductionist manner that aims to bring downtladl human psychic
economy to a biological level.

Decathect The process of retrieving one's feelings thatewevested and fixed in a person
or an object of desire.

Neurosis In Lacanian terms, neurosis is one the threesbasavhich each subjectivity is
grounded alongside with Psychosis and Perversieardsis is characterized by the key
mechanism defense of Repression and stands fangliigl the Oedipal law.

Ontology: Generally, ontology means all the studies thateon Being as such and the
metaphysics that shape it. However, in Lacaniamgeontology stands for the pre-set
developmental stages and the temporal structursuihject is meant to pass through in a
linear order. A good example of this would be Fisstihges of sexuality.

Phallus: The term Phallus means penis. However, Lacan iusgite often instead of the
word penis since the word Phallus does not nedssaply the biological function of the
penis and denotes instead the imaginary and syomfumiction of the penis in fantasy. The
Phallus, thus, stands for an ultimate signifiet Hlevays points towards the object of
desire.

Platonism: This is usually used to denote all philosophy thhows Plato's logic. In
human relations, however, Platonism stands forsaruaal relationship.

Psychosis Unlike Neurosis, Psychosis stands for a forectstithe Oedipal law. The

psychotic subject defies the social code and isacit@rized by schizophrenia and
paranoia.
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